The Harlot’s House 
(O. Wilde, 1885)
You can enjoy the lyrical effects of the poem in the reading available from the following reading available on YouTube:
http://www.youtube.com/watch?v=jOGVwch3n54 
(poem read by Tom O’Bedlan)

The Harlot's House

We caught the tread of dancing feet,

We loitered down the moonlit street,

And stopped beneath the harlot's house.

Inside, above the din and fray,

We heard the loud musicians play

The "Treues Liebes Herz" of Strauss.

Like strange mechanical grotesques,

Making fantastic arabesques,

The shadows raced across the blind.

We watched the ghostly dancers spin

To sound of horn and violin,

Like black leaves wheeling in the wind.

Like wire-pulled automatons,

Slim silhouetted skeletons

Went sidling through the slow quadrille.

They took each other by the hand,

And danced a stately saraband;

Their laughter echoed thin and shrill.

Sometimes a clockwork puppet pressed

A phantom lover to her breast,

Sometimes they seemed to try to sing.

Sometimes a horrible marionette

Came out, and smoked its cigarette

Upon the steps like a live thing.

Then, turning to my love, I said,

"The dead are dancing with the dead,

The dust is whirling with the dust."

But she—she heard the violin,

And left my side, and entered in:

Love passed into the house of lust.

Then suddenly the tune went false,

The shadows wearied of the waltz,

The shadows ceased to wheel and whirl.

And down the long and silent street,

The dawn, with silver-sandalled feet,

Crept like a frightened girl.
Read and analyse the poem (you should follow the commenting on a poem checklist) – some of the issue you can consider are:
· structure
· use of lexis
· foregrounding
· phonetic symbolism and prosody
· spatial/social deixis
· discourse worlds/text worlds
· schemata

· ideology
· face threatening acts
· metaphor and simile 

Poem’s style—meter and rhyme scheme:

•
Very regular iambic tetrameter (four feet): v- v- v- v

•
12 stanzas, 3 lines each (total 36 lines)

•
The first two lines are a couplet, and the third rhymes with the last line of the next stanza

•
Rhyme scheme: aab ccb dde ffe (impure rhyme) ggh iih jjk llk mm oon ppq rrq

•
It does not seem to correspond to a classical poetic type of poem — its nearest seems to be the triolet (medieval French poetic form).
Research questions:

- Is there any indication of the speaking voice considering entering the harlot's house?

- What does it mean for Strauss's piece “Treuves Liebes Herz” (‘True loving heart’) to be played in the harlot's house?

- Wilde uses many words from a distinctively French origin (including “marionette”, “quadrille”, and “harlot”). How does this affect the text's style?

- the author uses a few off-rhymes at the end of certain lines (“false”/“waltz” and “blind”/"wind”). Is this of any significance to the meaning of the poem?

- Is the term “harlot” used here just for sexual promiscuity or the actual practice of prostitution, which was both very common and stigmatised in Victorian society? 
- Is the last part of the poem evoking the fact that society is blind, or projects a negative quality to liberal sexuality, or sexuality that does not fall within society's boundaries?

- What meanings can you identify with the last image, namely the dawn, which “crept like frightened girl” down the street? 

Activity: A creative, synesthetic and multimodal mind map of Wilde’s poem! Reader’s engagement and cognitive elaboration:

Synaesthesia: “a phenomenon whereby a stimulus applied to one of the ‘five senses’ produces a response from the others” (Wales, 1995, A Dictionary of Stylistics, Harlow: Longman, 447) 

In your group or individually, you have to work on a possible multimodal interpretation of Wilde’s “The Harlot’s House” that uses visual images (or video if you like) and sounds to express certain aspects of the poem that you perceive or have already learned about (such as the poem’s gothic elements, its particular form, or representation of femininity, for example). Think about either a particular part of Wilde’s poem that lingers in your mind (a word, a phrase, a passage from the poem) or the poem as a whole, and find:
· either an image (a photo of a nightly street, a reproduction of a painting or statue, a nature photo altered with Instagram, etc.)

· or a video file (something you record yourself or that you find via YouTube, etc.)

· or a sound file (such as a particular piece of music, the sound of footsteps, a sound from nature, a voice reading another text, etc.)
that, to you, represents something important about Wilde’s poem. Add your image/video/sound file (one or more) and write a sentence or two explaining why you picked this image/video/sound file in response to Wilde’s poem. 
Try to work out the cognitive elaboration of the linguistic material that you have ‘translated’ into other type of images, perceptions, suggestions, knowledge, i.e. how people will respond to or interpret your work.
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